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HO-THTOJIOTUYECKOTO TTOIX0I0B MPOCIIEKHMBACTCS SBOJIFOIINS MEC-
CHaHCKOH JIOTHKH U e€ paiuKaIu3alys B aHAIN3UPYyEMOM TEKCTE.
YcTaHoBNIEHO, UTO MecCHaHCKas (PYHKIHUS MEPEHOCUTCS C CyOh-
€KTa Ha TEKCT, KOTOPbI (YHKIIMOHUPYET KaK (opMa KBa3UPEIH-
THMO3HOTO OTKPOBEHHS 4Yepe3 MOBTOPEHHUE, PaCHpOCTPaHEHHUE U
apexTUBHY 0 MOOHIM3ALHIO. DTO MPUBOIUT K (POPMUPOBAHHIO
MOJUTUKO-MU(POTIOTMIECKOH CTPYKTYPHI, B KOTOPOW HACHITHE JIe-
TUTUMHPYETCS KaK YCIOBHE KOJIJIEKTHBHOW MAEHTHIHOCTH. Po-
MaH MHTEPIPETUPYETCS KaK MOJIEINb TICeBI0-ICXaTOHa, Ie Cla-
CCHHE 3aMEHSIETCA €T0 CUMYJIALUEH.

KuaroueBnble cioBa: Yak [lananuk, «CcyaHplit 1€HB», MeccHa-
HU3M, TICEBA03CXATONOTHS], CAKPATIBHOE, MTOCTCEKYIJIAPHOCTD, TEp-
(OpPMaTHBHOCTB, TUCKYPC, KOJUIEKTUBHAS WACHTUYHOCTD, HACH-
JIUe, TIOTUTHICCKUN MH.

Introduction

The question regarding the fate of the sacred in the literature of late
modernity and postmodernity remains one of the most significant issues for
contemporary humanities. Against the backdrop of the crisis of metaphysical
foundations, the disintegration of stable value systems, and the weakening of
traditional religious institutions, figures associated with chosenness, salva-
tion, prophetic roles, and exceptional missions do not vanish from culture;
rather, they continue to exist in new, secular forms. They manifest them-
selves no longer within the space of revelation and the religious vertical, but
rather within the mechanisms of power, the traumatic experience of the sub-
ject, the logic of mass influence and manipulation, linguistic discourse, and
various scenarios of collective identification. For this reason, addressing
messianic issues today requires not a confessional, but a broader — philoso-
phical, culturological, and literary-theoretical — interpretation.

In this regard, the prose of Chuck Palahniuk serves as particularly il-
lustrative material. Despite their outward provocativeness, visceral harsh-
ness, and consistent orientation toward shock value, his texts are structured
much more complexly than a first reading might suggest. Beneath the satire,
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grotesque, destruction of social taboos, and emphasized cruelty, stable mo-
dels of subjectivation constantly emerge, wherein the protagonist is drawn
into relationships of subordination, dependency, symbolic violence, and
pseudo-chosenness. A Palahniuk character almost never exists as an autono-
mous «I» freely defining themselves and their place in the world. On the
contrary, the character is formed under the pressure of an external impulse —
institutional, familial, ideological, linguistic, or medial — which grants their
existence a semblance of meaning while simultaneously depriving them of
genuine freedom. From this perspective, the messianic line in Palahniuk’s
prose proves to be not a random motif or a specific plot variation, but a vital
method of artistic conceptualization of the contemporary subject.

The relevance of the present study is determined precisely by this dual
perspective. On one hand, recent decades in the humanities have seen a surge
of interest in post-secular issues and the return of the sacred to cultural forms
that are ostensibly distanced from religion. On the other hand, despite sustai-
ned academic interest in Palahniuk, his oeuvre is most frequently examined
either within the context of transgressive literature or as a social critique of
consumer society, the crisis of masculinity, mediality, and corporeality.
Meanwhile, the messianic problem in his prose has not been conceptualized
in Palahniuk studies as an internal, consistently evolving logic. At the same
time, the source material of his works reveals that this is not a matter of iso-
lated episodes, but a recurring model in which the figure of the savior, pro-
phet, chosen one, or bearer of privileged knowledge emerges anew each time,
albeit in an altered form.

In «Fight Club, a direct religious framework is not yet present; howe-
ver, the narrative structure itself is centered around a quasi-messianic figure
capable not only of articulating a generation's latent dissatisfaction but also
of shaping it into collective action. Tyler Durden functions not merely as a
charismatic leader or an ideologue of destruction; he becomes the bearer of
a specific type of «revelation» in a world that has lost its previous founda-
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tions of meaning: «Tyler Durden the Great and the Powerful. God and father»
[14: 199]. It is for this reason that his role cannot be reduced to a purely social
or psychological function. He organizes a community around himself based
on discipline, the renunciation of prior identity, and a readiness for violence
in the name of a new order. Furthermore, Palahniuk demonstrates that such
a figure emerges not in spite of the spiritual void of the late-modern world,
but precisely because of it. The more radically the disintegration of moral
foundations is experienced, the more profound becomes the need for a sur-
rogate figure capable of offering a substitute modus operandi.

This thematic trajectory is articulated with particular clarity in the no-
vel «Survivor», where the figure of the designated one emerges not from au-
thentic revelation, but from a complex intersection of religious doctrine, trau-
matic experience, and subsequent medial construction: «My job is most of
the time | work for a housecleaning service. Full-time drudge. Part-time god»
[16: 281]. The protagonist is cast into a role prescribed from the outset, sub-
sequently transitioning between discursive regimes: from the hermetic envi-
ronment of a cult to the sphere of publicity and mass attention. It is significant
that within such a structure, the messianic function is divested of its tradi-
tional verticality. It no longer emanates from a transcendent source; rather, it
is generated as a social effect — an imposed stance sustained by public expec-
tation, the logic of the spectacle, and the societal demand for an exceptional
figure. In this sense, the novel establishes a paradigm of vital importance for
Palahniuk’s entire corpus: here, preordination manifests not as epiphany, but
as the output of a marketing campaign designed to manufacture idols for the
masses.

In «Chokey» the messianic logic finds an even more intricate yet pro-
foundly intimate expression. While in preceding texts it was tethered to col-
lective structures — religious or quasi-religious — here it shifts into the realm
of private psychological drama. The status of the chosen becomes embedded
within a traumatic maternal projection, functioning as a mode of internal sub-
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jective splitting. The sacred role is no longer upheld by an institution or va-
lidated by a public community; it transforms into an element of a pathologi-
cal familial construct wherein the protagonist simultaneously endures a sense
of personal insignificance and a dependency on the imposed exceptionality
forced upon him: «She’s so delusional she truly believes you’re the second
coming of Christ» [12: 141]. The messianic motif in Choke should not be
dismissed as a mere ironic detail or a parodic deconstruction of Christian
tropes. It represents a far more profound process: the sacred is privatized,
compressed within the boundaries of the individual psyche, and converted
into a symptom through which the subject attempts to preserve a fracturing
connection to the past, the mother, and the self. This development is particu-
larly salient, as it demonstrates that in Palahniuk’s work, chosenness can per-
sist outside institutional frameworks, continuing to operate as a potent inter-
nal mechanism for self-definition.

Finally, in «Lullaby» the messianic discourse shifts into yet another
fundamentally significant register — the linguistic one. Within this novel, the
word itself acquires paramount importance as an instrument of direct impact
on reality. Authority no longer belongs to the one who occupies an institu-
tionally exceptional vantage point, but rather to the one who commands the
«wordy. This is corroborated by a remark from the journalist Streator, who
provides a significant portion of the narrative: «Sure, everybody wants to
play God, but for me it’s a full-time job» [15: 100]. Consequently, Palahniuk’s
prose once again recalibrates its focus: privileged singularity is linked not
only to the persona of the protagonist but also to discourse as such — to that
form of verbal potency capable of subjugating, obliterating, directing, and
redefining human existence. In a broader sense, this implies that the sacred
in Palahniuk’s work does not vanish; instead, it is dispersed across various
strata of the artistic world: it may be embodied in a social role, a psycholog-
ical construct, a collective affective mobilization, or a word attaining almost
ritualistic efficacy.
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Thus, across a range of Palahniuk’s works, one can discern a stable and
intrinsically cohesive messianic configuration. In each instance, it is structu-
red differently; however, behind these variations lies a common principle:
the figure of the chosen is no longer guaranteed by a transcendent foundation,
yet it does not disappear alongside it. On the contrary, it is perpetually repro-
duced as a product of institutional pressure, an effect of collective necessity,
a traumatic scenario, or a specific regime of speech. It is precisely this recur-
rence that allows us to characterize the messianic not as a marginal motif in
Palahniuk’s oeuvre, but as one of the pivotal models organizing his artistic
universe.

The scientific novelty of this study lies in the fact that messianic issues
are treated not as a peripheral semantic layer or an isolated religious code,
but as a guiding principle that reveals the internal logic of Palahniuk’s wri-
ting in its connection to the crisis of the subject, late-modern power regimes,
and the post-secular redistribution of the sacred. Such an approach enables a
more precise reading of the novel that serves as the primary object of analysis
in this article.

The hypothesis of this research posits that in the novel «Adjustment
Day» the messianic model finds its most concentrated and radical expression:
here, it transcends private psychology and individual crisis, manifesting as a
mechanism for shaping the collective imaginary, a means of legitimizing vio-
lence, and a form of pseudo-sacred organization for a new order. In other
words, the thematic threads that exist separately or in nascent forms in Palah-
niuk’s earlier works converge into a unified construct within this novel.

The objective of this article is to identify the specific functioning of the
messianic paradigm in the novel «Adjustment Day» and to demonstrate how
it correlates with the depiction of the subject, power, and collective identity
in Chuck Palahniuk’s late prose. To achieve this goal, it is necessary to fulfill
the following tasks: to determine the form in which messianic themes are pre-
liminarily shaped in the author's earlier novels; to establish which elements
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of these issues are preserved and intensified in «Adjustment Day»; to trace
how the notion of exceptionality is constructed within the text and what func-
tions it performs in the structure of a new social order; and finally, to demon-
strate how this model reveals mechanisms of subordination, the justification
of violence, and the redistribution of responsibility.

The methodological framework of this article is grounded in the her-
meneutic analysis of literary texts, elements of the comparative-typological
approach, and concepts developed within contemporary theories of subjecti-
vation, power, and post-secularity. This perspective allows for the examina-
tion of Palahniuk’s prose not merely as a collection of provocative plots, but
as a significant literary discourse on the forms of contemporary collective
and individual existence.

This introduction establishes the overarching theoretical, historical,
and literary context of the study. The subsequent focus of the article will be
directed toward the novel «Adjustment Day», where the aforementioned is-
sues acquire a particularly visceral, politically sharpened, and conceptually
finalized expression.

Main Part
Messianism as Political Myth: Apocalyptics, Exceptionalism, and
Violence in Chuck Palahniuk’s «Adjustment Day»

While in Palahniuk’s early novels the messianic role is still tethered to
the crisis of the subject, in «Adjustment Day» it divests itself of singularity,
becoming fully collectivized and transforming into a politico- mythic mecha-
nism where salvation is envisioned as a global purging through segregation,
exclusion, and extermination.

In «Lullaby» the «culling song» functions as an absolute performative:
here, the word does not describe but produces action, collapsing the boundary
between speech and ontology. This model aligns with Austin’s classical un-
derstanding of the performative, according to which such utterances «do not
“describe” or “report” or constate anything at all» [3: 5], but instead bring an
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action into being through their very articulation, effectively suspending the
distinction between constative and performative regimes. This insight is radi-
calized by Jacques Derrida, who locates the force of the utterance in its itera-
bility: «iterability alters, contaminating parasitically what it identifies and en-
ables it to repeat itself» [7: 8; 4]. In Palahniuk’s prose, this logic reaches its
limit, as language functions as a technology of immediate intervention in life
and death.

In «Adjustment Day» performativity persists, yet the vector of its agen-
cy shifts: instead of the spoken word, it is the text that acts, operating through
dissemination, repetition, and collective appropriation. The central element
is the book by Talbott Reynolds — an object performing the function of a
secular revelation. Its potency is derived not from a transcendent source, but
from the manipulation of the youth consciousness via an ideologically satu-
rated narrative.

In this respect, the novel correlates with what Benedict Anderson de-
scribes as the textual nature of collective identity: «communities are to be
distinguished... by the style in which they are imagined» [2: 6]. Reynolds’s
book does not merely convey ideas — it shapes the community’s mode of
thinking, creating privileged subjects as an effect of discourse. The materia-
lity of the text is emphasized to the extreme: «With its blue-black cover the
book stood out like a shaved head. Too large to be hidden in a pocket. With
its title embossed in gold, it badged the men carrying it on the street and
reading it on the bus. Branded them heroes. Here was reading as a covert act
of revolution carried out in plain sight but recognized as such only by other
men with the book» [11: 65]. The book functions as an emblem and a ritua-
listic object, while the act of carrying it serves as a form of public confession.
The restricted access («Only men who’d been invited into a lineage were
given copies. Only among such men could it be discussed until all who’d
read it knew the words by heart» [11: 65]) transforms it into an instrument of
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initiation, which allows for its interpretation within the framework of anthro-
pological models of ritual®.

However, the sacrality of the text here is deliberately devoid of foun-
dation. The remark «the joy of fiction is that it only needs to smell true» [11:
53] leads us to the logic of ideology, where truth does not precede faith but
emerges as its effect. In this sense, the formula of Slavoj ZiZek is particularly
productive: «they do not know it, but they are doing it» [20: 27]. 1deology
functions not through knowledge, but through practice —this is precisely how
Reynolds’s book operates, shaping behavior independently of reflection.

The repetition of the text plays a pivotal role. The slogans («our new
leaders...», «we must create ourselves») function as catchphrases that do not
so much convey content as construct affective unity. According to Ernesto
Laclau, political unity is formed through signs, which do not have a precise
conceptual content but are capable of unifying a plurality of demands [8: 77].
The slogans in Reynolds’s book act precisely as such unifying signifiers.

Palahniuk explicitly situates this mechanism within a historical con-
text: «As Dr. Brolly had explained it, every youth bulge had a text. It had a
book to justify the actions its men must take. The Conquistadors had the Bi-
ble. Mao’s army had his book of quotations. The Nazis had Mein Kampf just
as American radicals had Saul Alinsky» [11: 65]. Thus, Reynolds’s book is
placed among texts that function as secular revelations, justifying violence
and structuring political action.

A significant consequence of this is the transformation of the subject’s
status. Unlike Palahniuk’s earlier novels, where the messianic figure is still
linked to an individual trajectory, here the subject dissolves into the text. This
aligns with the logic of ideological interpellation: the subject does not prece-
de discourse but is shaped by it. The individual becomes a vessel for the text

! The direct connection between anthropological research, specifically the works of Victor
Turner and Lewis Hyde, and the author’s creative output is further evidenced by the fact that
Palahniuk includes their writings in his mandatory reading recommendations (See: [13: 168]).
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rather than its source. This is particularly evident in the description of the
book’s dissemination: «After Adjustment Day, the book was everywhere»
[11: 106]. The text turns into an instrument of control and normalization,
defining the boundaries of the permissible. The culmination of this process
is its transformation into a mantra: «they’d stopped sounding like words»
[11: 60]. Language ceases to be a carrier of meaning and becomes a mecha-
nism for affective mobilization. «Adjustment Day» radicalizes the model of
performativity established in «Lullaby», shifting it from an individual to a
collective register. The word is no longer an event but becomes an algorithm
— not a singular act, but a system of repeatable formulas organizing percep-
tion and action.

If in «Adjustment Day» the text becomes the vessel of the messianic,
the subsequent step is the transformation of the very essence of this messia-
nism: from a promise of salvation to a scenario of segregation and exclusion.
In this respect, it is telling that the circulation of the text does not remain a
neutral process; instead, it gradually assumes a normative and coercive cha-
racter, determining who belongs to the community and who is subject to ex-
pulsion. This logic aligns the novel with what Carl Schmitt defined as the
fundamental distinction of the political: the specific political distinction is
that «between friend and enemy» [17: 115]. By constituting the community,
the text simultaneously produces its boundaries, thereby establishing the pos-
sibility of violence as an act of confirming belonging.

On the other hand, this transformation allows for the events of the novel
to be viewed through the lens of political theology, where, according to Gior-
gio Agamben, sovereign power manifests in the ability to define «who may
be killed and yet not sacrificed» [1: 12]. In «Adjustment Day», it is the text
rather than institutional authority that begins to perform this function, sanc-
tioning exclusion and extermination as elements of a new order. Here, the
messianic finally divests itself of its universalist dimension and turns into a
mechanism for the distribution of life and death, setting the stage for an ana-
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lysis of exclusive status as a form of collective mobilization and violence. In
this case, the text ceases to be merely a means of symbolic consolidation and
starts functioning as a selection mechanism: membership in the community
is determined not by an act of recognition, but by participation in action. It is
here that the messianic discourse of «Adjustment Day» is transformed into a
form of privileged election assigned to a specific group.

The new community is initially constructed as a closed brotherhood:
«Those who carried it, they were tired of being consumers. They wanted to
be consumed. In lieu of choosing a vocation they had been chosen» [11: 66].
In this perspective, the novel correlates with Bryan S. Turner’s observation
that demographic pressure and the marginalization of young men can engen-
der radical forms of collective identity [19]. In Palahniuk’s work, this situa-
tion finds direct expression: Professor Brolly notes that «At present there we-
re sixty-seven countries with so-called youth bulges, and sixty of them were
suffering social upheaval and internal violence» [11: 17-18]. Against this
backdrop, the idea of war is presented as a tool for redistributing the surplus:
«it was vital to implement the new war and purge the youth bulge» [11: 26].
In this context, Reynolds’s book does not so much explain the situation as
offer a new role: it translates the fact of redundancy into a state of being
chosen. The following imperative is particularly illustrative: «Pain and sick-
ness will always befall men. Choose yours, be it the pain from manual labor
or the sickness of overexertion. Schedule it. Savor it. Use your pain so it will
not use you» [11: 67]; thus, pain is converted into a resource that directs be-
havior.

The mode of integration is manifested through a system of clans, where
«each of those chosen had invited a single soldier» [11: 63]. Belonging emer-
ges through participation in the expansion of the structure and the construc-
tion of a hierarchical pyramid, the collective of which is formed through a
unifying affect [8: 77]. In Palahniuk’s work, this process is directly linked to
violence, with the List serving as its key instrument: «A list on the Internet...
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you could post his or her name... If no one agreed... the name would disap-
pear within a few hours... if several people supported... the name would lin-
ger... The more votes a person got, the more danger he or she was facing»
[11: 48]. A quantitative procedure supplants the legal one, transforming a
collective decision into a sanction for extermination. The answer regarding
the fate of those included on the list is provided not through explanation, but
through action: the scene of Professor Brolly’s murder — where a gesture of
reverence, the washing and kissing of feet, is immediately followed by a gun-
shot — demonstrates that violence is framed as a meaningful, sanctioned act
confirming one’s adherence to the new system: «Keishaun edged forward...
knelt at Brolly’s feet... reached for the folded towel... dried one pale foot...
did the same with the other... brought each foot to his mouth and kissed the
cold, wrinkled skin... Having done that... he produced a snub-nosed revolver
and fired a single shot into the professor’s slack-jawed expressiony» [11: 51—
52]. This logic is further codified at the level of rules: «Only people who’d
harvested targets on the list would get to vote» [11: 103]. Individual election
ceases to be a symbolic category and acquires a corporeal dimension: it must
be literally «earnedy through participation in homicide, while one’s position
within the community is defined by committed actions rather than convic-
tions. Such a redistribution of the right to life and death allows the novel to
be read in the terms of Achille Mbembe, for whom sovereignty manifests in
the capacity to dictate «who may live and who must die» [9: 11]. In «Adjust-
ment Day», this function does not belong to a singular center of power but is
distributed within the community itself, rendering violence the norm of its
existence. The text that forms the community simultaneously dictates the me-
chanism of its maintenance, realized through exclusion and destruction.

The logic of sanctioned exceptionalism, secured through violence, di-
rectly defines the form of the future order, presented in the novel as the result
of a global restructuring. However, this order is initially constructed not as a
universal space of salvation, but as a system of segregation. The very formu-
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lations of the book establish a drive toward the rejection of the previous so-
cial structure [11: 53], where simplification serves as a prerequisite for con-
trollability. Furthermore, the new arrangement does not conceal its exclu-
sionary nature. On the contrary, it is explicitly based on the idea that stability
is only possible after the elimination of the «superfluous»: «As per the Tal-
bott book people were kept confused, living on the brink of chaos for so long
that they’d be grateful to accept the terms of any new governing body» [11:
112]. Thus, chaos is utilized as an argument for radical reorganization, and
consent is conceived as the result of exhaustion and fear rather than choice.

It is telling that in this new world, social reality rapidly takes the form
of decay: «People were hungry... drinking water was getting scarce... whis-
pers of people eating... even people eating people» [11: 125]. These details
demonstrate that the promise of order devolves into disorganization, and the
proclaimed liberation into the destruction of basic living conditions. In this
way, the novel undermines its own messianic narrative from within, exposing
it as a fiction that fails to withstand contact with reality.

The principle of spatial fragmentation into new entities, where belon-
ging is dictated by clan and racial logic, also plays a distinctive role. In this
context, the thesis of «identity exhaustion» («People were living too long to
retain a single self. ... Men were becoming women. Whites were becoming
blacks» [11: 258]) serves as a justification for a regressive movement: the
rigid fixation of identities and their segregation: «Caucasia is at war with
Gaysia. Caucasia has always been at war with Gaysia» [11: 53].

Here, one might argue that the novel reproduces the structure of a pseu-
do-utopia, in which the «healing» of the world is achieved not through inte-
gration, but through separation. This logic correlates with what Zygmunt
Bauman describes as modernity’s drive toward «ordering through exclu-
siony: «the production of waste ... is as modern as classification and order-
designing» [5: 15]. In «Adjustment Day», such «waste» consists of those
who do not fit into the new schema. Meanwhile, the very procedure of estab-
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lishing order retains the hallmarks of performative violence. «Sixty days out
the list was frozen... Once Adjustment Day commenced the list would be
taken down» [11: 60] — the deletion of the list does not abolish violence;
rather, it concludes its symbolic phase, translating it into a new norm. The
repetition of the formula «Adjustment Day is upon us» [11: 60] indicates that
this is not merely an event, but the consolidation of a permanent state.
Consequently, the new order in the novel functions as a pseudo-escha-
ton: it mimics the final resolution of history, yet instead of concluding it, it
preserves violence as a perpetual mechanism. Messianism is definitively
stripped of its telos (téAog)? of salvation and is transformed into a mode of
governance through fear and separation. In this sense, «Adjustment Day» can
be read not only as a standalone novel but also as a text with pronounced
metatextual reflection. This is indicated, in particular, by Francisco Collado-
Rodriguez’s analysis in the article «Echoes from “Fight Club”» [6], where
the novel is examined in the context of the legacy of «Fight Club» as a work
that establishes a model for radicalization and the formation of the political
subject through violence. Within the novel itself, this connection is articu-
lated directly, and it is framed as an initial yet now insufficient model®. Thus,
«Fight Club» serves as an archetypal text in which the crisis of masculinity
and the quest for identity still retain an individual dimension, whereas «Ad-
justment Day» shifts this logic into a collective-political register. In the later

2 An Aristotelian term denoting the goal or final cause of an action.

3 Direct references to «Fight Cluby indicate the metatextual principle of the novel’s con-
struction: «The most inventive aspect of Fight Club was how it collapsed all three of the
archetypes. By Killing himself, the martyr murders the rebel and by doing so creates an in-
tegrated passive/active voice that recounts the story as a new self-aware narrator» [11: 108],
«first make yourself despicable, then indispensable» [11: 132]. Another reference to «Fight
Cluby occurs when Talbott dictates the book to Walter; he says: «Adjustment Day was about
men joining forces... “So this is like Fight Club?”... “Fight Club was about empowering
each man through a series of exercises... taught each man that he had capacity beyond his
greatest concept of himself...” ... “Palahniuk. All of his work is about castration. Castration
or abortion”» [11: 142].
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novel, the internal dynamics inherent in the phenomenon of multiple perso-
nality («By killing himself, the martyr murders the rebel...» [11: 108]) are
externalized and become the structure of mass action.

If «Fight Club» can be viewed as an archetype-text, then John Stein-
beck’s «The Grapes of Wrathy, where collective suffering becomes the foun-
dation for solidarity and ethical unification, stands as an antithesis-text. In
Palahniuk’s work, the same material is repurposed into a resource for divi-
sion and violence. Thus, «Adjustment Day» demonstrates not merely a crisis
of the social, but an inversion of the humanistic model of collectivity.

This shift allows for a clarification of the nature of the messianic within
the novel through a distinction between apocalyptic and prophetic imagina-
tion. As Mikael Svenungsson demonstrates in the article «Prophetic Political
Theology: Daniel Bensaid’s Alternative Radicalism» [18], the prophetic tra-
dition maintains an ethical orientation, whereas the apocalyptic is focused on
the destruction of order as such. In «Adjustment Day, it is precisely the se-
cond scenario that is realized: «The first casualty of any war is God» [11: 60]
— a statement that codifies the rejection of any transcendent foundation and
the translation of violence into an autonomous principle.

In this context, the novel also correlates with the analysis of populism
as a quasi-sacred form of politics by DeHanas and Shterin in the article «The
Spirit of Populism: Sacred, Charismatic, Redemptive and Ecstatic Dimen-
sions» [10], which emphasizes that contemporary political discourse increa-
singly borrows religious structures. Reynolds’s book functions exactly as such
a quasi-sacred center; however, its redemptive dimension is devoid of posi-
tive content and is reduced to a procedure of purging through extermination.
«Adjustment Day» implements a model in which messianism definitively lo-
ses both its subjective and ethical substance. It is no longer linked to personal
transformation or the possibility of universal salvation, but exists as a politi-
cal myth organizing collective action through simplification, affect, and vio-
lence. The novel pushes the trajectory outlined in Palahniuk’s earlier texts to
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its limit: from the crisis of the subject to the crisis of the very idea of salva-
tion, which has been transformed into a tool of governance and destruction.
For this reason, «Adjustment Day» proves to be not an event in the strict
sense, but a repeatable structure in which the apocalyptic imagination does
not conclude history, but fixes it in a state of permanent rupture.

Here, the messianic is simulated, functioning as a form of legitimizing
violence and, simultaneously, as a symptom of the impossibility of any other
exit from the crisis of the contemporary world.

Conclusion

The analysis conducted allows for the assertion that in the novel «Ad-
justment Day», the messianic model reaches its ultimate transformation, trans-
cending individual experience and becoming embedded within the structure
of the collective imaginary. Unlike the earlier works of Chuck Palahniuk,
where election maintains a connection to the crisis of the subject and internal
traumatic dynamics, in this text it definitively divests itself of its personal
character and functions as a politico-mythic mechanism.

It has been demonstrated that the key vessel of the messianic is no lon-
ger the subject, but the text, which performs the function of a secular revela-
tion. Its performative nature ensures not only the production of meaning but
also the formation of a community within which new criteria of belonging
are established, based on repetition, affective mobilization, and participation
in violence. Thus, the messianic function is redefined: it is no longer associa-
ted with the possibility of salvation, but instead acts as an instrument for le-
gitimizing exclusion and redistributing the right to life and death.

The analysis has revealed that the novel implements a model of a pseu-
do-eschaton, in which the apocalyptic imagination does not conclude the his-
torical process but fixes it in a state of permanent rupture. The new social struc-
ture is formed as a system of segregation, where order is achieved through
the elimination of «superfluous» elements, and the universalist logic of mes-
sianism gives way to a mechanism of selection and force.
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In this manner, «Adjustment Day» can be interpreted as the terminal
point in the evolution of messianic themes in Palahniuk’s prose: from indi-
vidual crisis to a collective ideological construct, from the internal splitting
of the subject to the external organization of violence, and from the possibi-
lity of salvation to its simulation. This allows the novel to be viewed as a
significant artistic discourse on the transformation of the sacred under the
conditions of late modernity and on the forms, it assumes within the sphere
of contemporary political and cultural experience. Ultimately, the work de-
monstrates that chosenness can persist even in a desacredized world, conti-
nuing to operate as a potent, albeit destructive, mechanism for self-definition.
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ABSTRACT

This article examines the transformation of the messianic para-
digm in Chuck Palahniuk’s late prose, focusing on «Adjustment
Day» as a culmination of pseudo-eschatological structures. It ar-
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gues that under conditions of late modernity the sacred does not
disappear but is redistributed into discursive, political, and col-
lective forms. Using hermeneutic and comparative-typological
approaches, the study traces the reconfiguration of messianic
logic from earlier novels to its radicalization in «Adjustment
Day». The analysis demonstrates that the messianic function
shifts from the individual to the text, which operates as a quasi-
religious revelation through repetition, dissemination, and affec-
tive mobilization. This results in a politico-mythic structure where
violence is legitimized as a condition of collective identity. The
novel is thus interpreted as a model of pseudo-eschaton, in which
salvation is replaced by its simulation and the sacred becomes
an instrument of control and exclusion.

Keywords: Chuck Palahniuk, «Adjustment Day», messianism,
pseudo-eschatology, the sacred, post-secularity, performativity,
discourse, collective identity, violence, political myth.
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